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cultural shift brought about by the fall of the empire. He 
�����£��ȱ���ȱ����ȱȃ	����Ȅȱ��ȱ�����������ȱ���ȱ ����ȱ���-
�����ȱ ��ȱ ���ȱ	����Ȭ��������ȱ ����ȱ �����ȱ ūŮůŭǯ3 Both 
�����ǰȱȃ����Ȭ�¢£������Ȅȱ���ȱȃ	����ǰȄȱ���ȱ�����������ȱ
when discussing art because neither term properly ac-
knowledges aspects of cultural continuity from the Byz-
antine period.Ÿȱ�ȱ���������ȱ���ȱ����ȱȃ����Ȭ�¢£������Ȅȱ��ȱ
indicate the chronological position of works produced 
�����ȱūŮůŭǯȱ�����������ǰȱ�ȱ�����������ȱ��� ���ȱ���ȱ�����ȱ
ȃ�¢£������Ȅȱ���ȱȃ����Ȭ�¢£������Ȅȱ ���ȱ���������ȱ��ȱ��-
pects of culture and tradition; the former indicates cor-
respondence with the Byzantine convention, and the 
��Ĵ��ȱ���������ȱ�ȱ��������ȱ�����ȱ ���ȱ���ȱ�¢£������ȱ���-
vention. Thus, a work of art belonging chronologically to 
the post-Byzantine period may also be culturally Byzan-
tine. Context will serve to clarify these points. Concern-
���ȱ ����ȱ��ȱ���ǰȱ�ȱ�������ȱ���ȱ����ȱȃ	����Ȅȱ��ȱ��������ȱ
��������¢ȱ���ȱ��������ȱ�����ȱ���ȱ	����ȱ���ȱ��ȱ�������-
�����ȱǻūŲŬūȮūŲŬųǼǯ
�ȱ���ȱ���ȱ����ȱȃ������ȱ��������Ȅȱ��ȱ���������ȱ�����ę-

cant aspects of image making in Dionysius’s works. This 
term applies to both graphical and literary works, and it 
does not distinguish between visual devices such as com-
position, color, physiological features, or the symbolic 
and conventionalized usage of such elements. Instead, 
���ȱ����ȱȃ������ȱ��������Ȅȱ�������£��ȱ����¢����Ȃ�ȱ���ȱ��ȱ
distinct visual devices to establish or to maintain an ideo-
logical position. These visual devices are found in visible 

ŷȸDavid Talbot-Rice, ���Œ�˜�—�œ�ñ�1���—�•�1���Ž�’�›�1�
�’�3�˜�›�¢ȱ ǻ���������Ǳȱ���ȱ
��������ȱ�����ǰȱūųűŮǼǰȱůŲǯ
ŸȸJohn J. Yiannias, ���Ž�1���¢�£�Š�—�•�’�—�Ž�1���›�Š�•�’�•�’�˜�—�1�Š�•�•�Ž�›�1�•�‘�Ž�1���Š�•�•�1�˜�•�1���˜�—�3�Š�—�,

�•�’�—�˜�™�•�Žȱǻ������Ĵ�������Ǳȱ���������¢ȱ�����ȱ��ȱ��������ǰȱūųųūǼǰȱ�¡Ȯ¡ǯ
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and extant works, such as frescoes and panel-paintings, 
and they are also found in linguistic descriptions when 
these descriptions represent envisioned end-products. 
���‘�Ž�1�•�Ž�›�–�1���Ÿ�’�œ�ž�Š�•�1�›�‘�Ž�•�˜�›�’�Œ���1�Š�•�œ�˜�1�›�Ž�•�Ž�›�œ�1�•�˜�1�Š�œ�™�Ž�Œ�•�œ�1�˜�•�1�œ�•�¢�•�Ž�1
and the treatment of visual devices when they indicate 
�Š�—�1�’�•�Ž�˜�•�˜�•�’�Œ�Š�•�•�¢�1�œ�’�•�—�’���Œ�Š�—�•�1�Œ�‘�˜�’�Œ�Ž�1�˜�›�1�™�›�Ž�•�Ž�›�Ž�—�Œ�Ž�ï�1���¢�1�ž�œ-
ing this term I wish to emphasize the ideological position 
that Dionysius expressed through his painted and writ-
ten works.

���‘�’�•�Ž�1���Ÿ�’�œ�ž�Š�•�1�›�‘�Ž�•�˜�›�’�Œ���1�œ�•�Š�—�•�œ�1�•�˜�›�1�•�’�œ�•�’�—�Œ�•�1�Ÿ�’�œ�ž�Š�•�1�•�Ž-
�Ÿ�’�Œ�Ž�œ�1�•�‘�Š�•�1�™�˜�œ�’�•�1�’�•�Ž�˜�•�˜�•�’�Œ�Š�•�1�™�˜�œ�’�•�’�˜�—�œ�ð�1���Š�›�•�’�œ�•�’�Œ�1�’�•�Ž�—�•�’�•�¢���1
is a term used here to describe the collective standpoint 
of these ideological positions.�y For example, instances 
where Dionysius claims to have followed the tradi-
tions of an artist from the past are forms of visual rhet-
oric; these are then complicated by instances where Di-
onysius apparently breaks with his original claim and 
�Œ�‘�˜�˜�œ�Ž�œ�1�•�˜�1�•�˜�•�•�˜� �1�Œ�˜�—�•�Ž�–�™�˜�›�Š�›�¢�1�–�˜�•�Ž�•�œ�/�•�‘�Ž�1�•� �˜�1�œ�Ž�Ž�–-
ingly contradictory forms of visual rhetoric contribute 
to Dionysius’s larger artistic identity. In this way, the 

�y�8Mary D. Garrard, ���������ȱ	�������Ė�ȱ������ȱūŰŬŬǱȱĕ�ȱ����Ȭ
���ȱ���ȱ���������ȱ��ȱ����ĳ��ȱ�������¢ (Berkeley: University of Cali-
�•�˜�›�—�’�Š�1���›�Ž�œ�œ�ð�1�l�j�j�k�ü�ð�1�l�m�ï�1���‘�Ž�1�•�Ž�›�–�1���Š�›�•�’�œ�•�’�Œ�1�’�•�Ž�—�•�’�•�¢���1�Ž�—�Œ�˜�ž�—�•�Ž�›�Ž�•�1�’�—�1
the work at hand is used similarly to Mary Garrard’s use of the 
term. In her publication on Artemisia Gentileschi, Garrard uses the 
�•�Ž�›�–�1���Š�›�•�’�œ�•�’�Œ�1�’�•�Ž�—�•�’�•�¢���1�•�˜�1�•�Š�•�”�1�Š�‹�˜�ž�•�1�•�‘�Ž�1�•�˜�›�–�Š�•�’�˜�—�1�˜�•�1�Š�—�1�’�•�Ž�—�•�’�•�¢�1
as it is seen through the artist’s work. Furthermore, this term en-
compasses a contradiction between two forms of self-presentation 
found in two paintings of Gentileschi that Garrard then explains. 
���1�•�˜�ž�—�•�1�•�‘�’�œ�1�Ÿ�Ž�›�¢�1�™�›�Š�Œ�•�’�Œ�Š�•�1�ž�œ�Ž�1�˜�•�1�•�‘�Ž�1�•�Ž�›�–�1���Š�›�•�’�œ�•�’�Œ�1�’�•�Ž�—�•�’�•�¢���1�•�˜�1���•�1
my needs well. Like Garrard, I focus on Dionysius’s identity as it is 
seen through his work, and I also make use of the term to encom-
pass apparent contradictions in his work.
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Introduction

ĕ�ȱHermeneiaȱ��ȱ���ȱ���ȱ��ȱ��������

The �4�•�•�‹�‘�‰�ß�…�1�˜�Û�–�1�Š�•�‡�•�…� �•�)�Û�–�1�˜�½�›�‘�‹�– (���Ž�1Herme-
neia�1�˜�•�1�•�‘�Ž�1���›�•�1�˜�•�1���Š�’�—�•�’�—�•), hereafter referred to as the �
�Ž�›�,
�–�Ž�—�Ž�’�Š, was completed by Dionysius of Fourna between 
���ȱ¢����ȱūűŬųȱ���ȱūűŭŬǯ1 Dionysius, a hieromonk (priest-
monk) who lived and operated on Mount Athos and in 
his native village of Fourna, was both a painter and an 
author. The �
�Ž�›�–�Ž�—�Ž�’�Š is a compilation of post-Byzan-
tine artistic traditions and practices structured as a se-
ries of instructions for painters and students. It contains 
�����ȱ���������ȱ���ȱ��¡ȱ��������ǯȱ���ȱę���ȱ�������ȱ���-
vides the reader or student with technical instructions; 
these include recipes for colors, steps on how to prepare 
materials for painting, some descriptions of the stylis-
tic treatment of visual elements, and the proportions of 
the human body. The following four sections deal with 
���ȱ��������������ȱ���������ȱ��ȱ���������ȱ��������ǯȱ���-
tion two describes how to illustrate scenes from the Old 
Testament. Section three covers the principal events from 

ŵȸ��������ȱ��������ǰȱȃ����Ȭ�¢£������ȱ����������ȱ£�������-
kes in the eighteenth century and their dissemination in the Bal-
����ȱ������ȱ���ȱ����������ȱ������¢ǰȄȱ��ȱ���¢�£�Š�—�•�’�—�Ž�1�Š�—�•�1���˜�•�Ž�›�—�1�	�›�Ž�Ž�”�1
���•�ž�•�’�Ž�œ�ðȱ���ǯȱŭŪǰȱ́ȱūȱǻŬŪŪŰǼǰȱŰųȮűŪǯȱ��������ȱ�¡������ȱ����ȱ���ȱ����ȱ

���‘�Ž�›�–�Ž�—�Ž�’�Š�� (interpretation) is borrowed from liturgical language; 
�‘�Ž�›�–�Ž�—�Ž�’�Š�’ȱ���ȱ����ȱ����ȱ����ȱ������������ȱ��ȱ��������ǯȱ������ǰȱ���¢ȱ
are renderings of themes and personalities into a sacred pictorial 
language.
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